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George Washington:
Foxhunter-In-Chief

Describing “Buffalo Bill” Cody in The
Colonel and Little Missie, Larry McMurtry makes
an adept observation: ...it is hard to overestimate
how Iﬁlr a man can go in America if he looks good
on a horse.”

George Washington, in his lifetime, did not
have the wide public audience made possible by
Cody's celebrity and churning PR machine. But by
all contemporary accounts, the man looked good
on a horse. His impressive stature in the saddle,
combined with his aggressive riding style and
stamina for the long pursuit, may have contributed
to his battlefield success. It is a plausible premise
that the outcome of the American Revolution, and
the founding principles embodied by the nation’s
first president, were influenced by Washington's
passion for his sport of choice—foxhunting,

Washington first rode to hounds at the age
of 16, introduced to the pastime by his neighbor
Lord Fairfax. His association with the powerful
Fairfax family also influenced his appreciation for
the manners and proprieties of the aristocracy. The
courtly demeanor he learned under Fairfax’s tute-
lage, as well as his sense of stylish elegance, served
him well in adulthood as leader of the Continental
Army and subsequently as Commander-in-Chief
of the newly formed nation.

In 17y48 a young George Washington was
part of a small group sent by Lord Fairfax
to survey his holdings in Virginias uncharted
Shenandoah Valley. Some historians suspect these
carly surveying forays were really just thinly veiled
excuses to go foxhunting,

For the next three decades Washington took
every opportunity to practice the' art of chasing
foxes through the Virginia countryside. His kennels
served as a focal point of life at Mogm Vernon. He
visited his hounds morn.ing and night, develoRed
his own selective breeding progrm, and main-
tained detailed records of kennel activity. .
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"First Gentleman of Virginia," John Ward Dunsmore (1856-1945), before completion of the conservation work. (Courtesy Fraunces
Tavern Museum, New York.)

Dunsmore’s “Washington” Paintings Restored

It isn't often that the opportunity arises to
share in the preservation of a piece of American
history. When the call went out to help preserve 45
important historical paintings, including several that
feature foxhunting enthusiast George Washington, the
Advisory Committee of the Museum of Hounds and
Hunting N.A. responded with equal enthusiasm.

The paintings are part of the John Ward
Dunsmore Collection at the Fraunces Tavern
Museum in New York City. Dunsmore (1856-
1945) is best known for his realistic and histori-
cally accurate paintings. One of his works, depicting
George Washington elegantly sailing over a snake
fence on his horse Blueskin, hard on the heels of
running hounds and his long-serving Huntsman
Billy Lee, appeared in Alexander Mackay-Smith’s
1968 work, The American Foxhound, 1747-1967.

New York's Fraunces Tavern, originally built
as an elegant residence in 1719, became a tavern in
1762. In 1783 General Washington delivered his
farewell address to the officers of the Continental
Army in the taverns Long Room. The room is
preserved today as it would have looked then. The
visitor can almost hear the emotional words of the
General as he bade farewell to those who had, along
with him, risked their lives and fortunes in the fight
for independence.

Marion Maggiolo (1), Museum of Hounds and Hunting
North America co-chair, and board member LTC (Ret.)
Robert Ferrer, MFH (Caroline Hunt, Virginia), with the
fully conserved "First Gentleman of Virginia" at the Fraunces
Tavern Museum, New York City (January, 2006)

The Sons of the Revolution in the State of
New York purchased the building in 1904, had it
restored to its Colonial-era appearance, and opened
the Fraunces Tavern Museum to the public in 1907
That same year, John Ward Dunsmore donat d
45 of his paintings, depicting historically re], e
scenes from the Colonial Period and Rey le\‘rant
to the Fraunces Tavern Museum, CO'lnc‘g ution,
1907 was also the year that saw the found‘l entally,
American Masters of Foxhounds Assoj Ing of the
(continued on page 2) ation,






